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A. STUDENT EVALUATIONS 	
	
Looking back on the courses I’ve taught, and analyzing my course evaluations 
holistically, I feel like my teaching style, approach, and classroom demeanor 
have created a milieu where students feel comfortable, excited and encouraged 
to grow and work. Overall, my evaluations are consistently positive with both 
high marks on my performance and comments from students reflecting on my 
passion and enthusiasm for the material.  Most students seem to respond to my 
style of encouraging risk and research in the creative classroom. I work 
extremely hard to make my classroom a safe place for students to explore ideas 
and get a better handle on what professional creative environments will be like. 
For the most part students expressed that the classroom is fun and relaxed, but 
that there is still a high level of seriousness and time commitment expected of 
them outside of the class. This is a difficult balance to achieve and I work hard to 
find and maintain that throughout my courses. The most consistent feedback I 
receive tends to be that students are encouraged, supported, engaged, and 
enjoying the course work, while still being pushed to achieve their personal 
best. For example, many students in intro and intermediate level courses 
expressed that they enjoyed having opportunities to explore the subject matter 
in ways that encourage creative risk taking. Many students at this level really 
seem to respond well to my assignments and feedback structure. Likewise, 
students in the advanced and integrated courses are asked to take a more 
hands-on approach to their learning. Overall, students remarked on how 
challenging this can be, and how they are held accountable for the goals they 
set for themselves throughout the semester. Additionally, students at all levels 
expressed that critique and feedback are extremely valuable to them, and that 
my method of varying these feedback approaches is both helpful and 
appreciated.  
 
The areas where I need to improve seem to consistently be with timing and time 
management (for myself and for my students). I find that I tend to want to pack a 
lot into the semester, so I make very ambitious schedules for my courses. I do 
my best to predict what the students will be capable of, and some semesters I 
am closer to hitting all the topics on the syllabus than others. Moving forward, I 
will take this feedback to heart, and try to develop my syllabus schedule to more 
closely mirror what can be accomplished in the course given the allotted time, 
while still asking students to push themselves creatively and academically.  
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Additionally, one area on my course evaluations I want to address is attendance, 
specifically in the 2014-2015 year. This year was peculiar in that I had a few 
prestigious professional opportunities in the fall semester, which took me out of 
the classroom more often that usual. I believe this created some unease with 
some students in my courses, and my evaluations reflected that. I spent a week 
in Peoria IL to install my solo exhibition at the Peoria Art Guild, and I spent a 
week in Miami FL to show my work in the international show Art Basel | Miami. I 
knew prior to the start of the semester that I would not be in the class for those 
dates, and I did my best to build as much supporting materials for the students 
in my absence. Before leaving, I informed my students that even if I would not 
be in the classroom, I would still be available. I left my contact info for all my 
students including cell phone, personal email, skype name and my school email. 
I also provided additional sources related to the subject matter for each of my 
classes, and had professors come in to help when available.  
 
Even given those steps, I still received some negative feedback regarding 
attendance, which I believe had more to do with the dates I was gone, rather 
than the actual absence. Unfortunately Art Basel | Miami happens the week 
before finals, and I think this caused anxiety and stress for some of my students 
that semester. In the future, I will do my best to make sure the professional 
opportunities I pursue do not conflict with my teaching schedule. I have done a 
much better job of mitigating this issue in subsequent years.  
 
Also during the 2014 - 2015 academic year, I suffered a tremendous personal 
tragedy, which also impacted my attendance in the classroom. I discovered my 
father had a serious drug addiction. A few months after discovering his addiction 
and staging an intervention, he died of a heroin overdose. The details of this 
loss were not shared with my students at the time, only that my father had 
passed suddenly and unexpectedly. Because of the nature of my father’s death, 
I had to spend more time away from work than I could have expected or 
predicted. In spite of this, I still had mostly positive remarks and feedback; but a 
few students did mention attendance being an issue for them and their 
satisfaction with the course. I wanted to address this, because I believe it to be 
an aberration in an otherwise strong and positive history of evaluations from 
students.  
 
This year I was award the Sr. Eileen K. Rice Outstanding Teaching Award. This 
prestigious honor is awarded to one faculty member per year via nominations 



	

	

 
Erin Zerbe | September 12, 2016 | For Associate Rank 

 

  

4 

from students and colleagues. A committee of students and former recipients 
review the nominations and decide on a winner.  I feel like receiving this award a 
year after my personal loss and the professional challenges that came with it, is 
in a way symbolic of my return to normalcy in my professional life in the 
classroom. I was able to be as present and dedicated to my students as I had 
been previously. This academic year I was able to attend my courses regularly, 
engage deeply with my students, and offer the kind of in and out of class 
support that my repeat students have come to know and expect of me.  
	 	
 

B. TESTIMONIES 
 

o Mark DiPietro – Division Chair 
o Tim Van Beke – Department Chair 
o Alexander Weinstein – Colleague  

 
 
 
 

C. EFFECTIVE EVIDENCE  
 

 1. TEACHING 
	
	 Courses Taught: 

• Foundations Core: Digital Concepts (Winter 2013, Winter 2015, 
Winter 2016) 

• Photo & Video 1 (Fall 2016) 
• First Year Experience (Fall 2013, Fall 2014, Fall 2016) 
• Time Based Art (Winter 2013, Fall 2014) 
• Intro to Graphic Design (Fall 2012) 
• Comix and the Graphic Novel (Fall 2014, Fall 2016) 
• Intro to Video (Fall 2014, Fall 2015) 
• Intermediate Video (Fall 2014, Winter 2016) 
• Advanced Video (Fall 2013, Fall 2014, Fall 2015, Winter 2016) 
• Intro to Animation (Winter 2015, Winter 2016) 
• Intermediate Animation (Fall 2015) 
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• Advanced Animation (Fall 2013, Fall 2014, Fall 2015, Winter 
2016) 

• Intro to Digital Photography (Fall 2012, Fall 2013, Winter 2014, 
Fall 2014) 

• Intermediate Photography (Winter 2013, Fall 2013, Winter 
2014, Fall 2014, Winter 2015, Fall 2015, Winter 2016) 

• Advanced Photography (Winter 2013, Fall 2013, Winter 2014, 
Fall 2014, Winter 2015,Fall 2015, Winter 2016) 

• Photography Integration (Winter 2014, Fall 2014, Fall 2015, 
Winter 2016) 

• Digital Integration (Winter 2014, Fall 2014, Fall 2015, Winter 
2016) 

• Media Integration (Winter 2014, Fall 2014, Fall 2015, Winter 
2016) 

• Web Design I   (Winter 2013, Winter 2014) 
• Junior Portfolio (Fall 2012, Fall 2013)           
• Introduction to Illustration (Winter 2016)  

 
EXAMPLE OF INSTRUCTION 1: Upon arriving at Siena, I was asked to create a 
brand new area of concentration within the art department with a focus on 
digital and new media. This new concentration was meant to consume and 
replace the older Photography concentration. During my first year I developed 
all the new curriculum in Photo and Digital Media from scratch including 
multiple new courses, assignments, and lectures with 3 areas of focus within the 
concentration: Digital Photography, Digital Video, and Animation. See attached 
examples of syllabi, assignments, and student work in the APPENDIX.   
 
Throughout my time at SHU, I have stayed engaged and connected with ever-
shifting climate of Digital Media and technology. To better serve students and 
prepare them for advanced level study and working in the field, I have 
continually added to and adjusted my curriculum to suit the needs of the 
department and the interests of the students. One such example is the 
development of the new course: Introduction to Illustration. Previously only 
traditional drawing courses were offered in our curriculum. Noticing how many 
students were interested in pursuing animation, comics, and visual development 
professionally, I saw a gap in our curriculum, which this new course could close.  
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By structuring this introductory course as part technique, part workshop, and 
part creative exploration, students were able to engage in the wide and varied 
medium of illustration in a number of exciting ways. I added components of the 
class that were project based, and others that were simply about practice and 
habit building. For example, students were asked to keep a sketchbook and an 
art journal throughout the course. Daily and weekly exercises were completed in 
these separate spaces so students could learn the value in repetition and 
practice. Many students expressed delight and surprise upon comparing their 
final works in their journal or sketchbook, to the ones at the beginning of class. 
By having a tangible object they had to carry around with them, students were 
better able to log their individual progression and development with the course 
goals.   
 
EXAMPLE OF INSTRUCTION 2: FYE – The freshmen seminar course, called First 
Year Experience or FYE, is a required course for all first time freshmen. This 
course serves as a short 10-week transition class to help students better prepare 
for college level work. Professors from all disciplines are asked to teach the 
course when willing or able. This fall will be my third time teaching FYE, and the 
third time I’ve done it as an overload to my standard course load. I teach FYE 
because I truly believe in the mission of the course. First time college freshmen 
are in a particularly challenging and exciting time in their academic and personal 
development. This course allows me to engage with students from diverse 
backgrounds and various majors, whom otherwise I may never get an 
opportunity to interact with.  
 
Much of the FYE curriculum is pre-established so professors who step in to teach 
it can focus on the growth and development of their students, rather than 
building course materials. That being said, I’ve worked over the last few years to 
develop assignments, activities, and course materials to engage with my 
students in ways that stoke their creative energies and ask more of them than 
the standard lecture or discussion structure of the course. Some examples of 
particularly successful materials I’ve developed include my week one 
assignment: Classroom Constitution – The Bill of Right-Ons! This assignment 
starts on day one of the course. I ask students to get in small groups and talk 
candidly about the rules and policies they are asked to follow in high school. 
Working in teams, they discuss the rules and break down their opinions about 
them. Are they fair? Are they overly strict? Why or why not? What rules are 
necessary for a group of young people in an academic setting? After working in 
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smaller groups, the students are asked to reconvene as a larger class. For this 
part, I explain that while I am the professor of the course, I am also a member of 
this classroom community. I let them know that they have stake in this class and 
in the rules or policies they choose to set for the class. Then, we work together 
to come up with our rules for the course. Like the constitution, we all sign at the 
bottom, and it becomes the document I use to mitigate issues and maintain 
order in the class. By asking the students to think critically about their 
involvement in the course, they immediately have a vested interest. I’ve found 
this to be extremely successful in helping the students start to think more 
critically about the college experience, and the world around them. Please see 
APPENDIX for more examples of materials I’ve developed for FYE.  
 
EXAMPLE OF ADVISING/MENTORING/SUPERVISING 1: Working with students 
outside of the classroom to help assist them in their long-term career and 
education goals is an important aspect of my position as an educator, and one I 
take very seriously. In the early summer of 2013, our director of Academic 
Advising, Wiona Porath, invited me to attend the annual MICADA (Michigan 
Academic Advising Association) conference. I attended this conference as a 
form of additional training and development above and beyond what is required 
of academic advisors at our institution.  
 
This conference was an opportunity for me to learn more about my role as an 
academic advisor and develop new strategies and techniques to assist my 
students with their long-term goals. During the conference, I was able to attend 
informative panels and sessions that helped me later expand and improve upon 
my academic advising meetings with my students. After the conference, I 
developed a few worksheets to assist my advisees with questions about what 
they could be doing outside of the classroom to better prepare for future career 
opportunities. Please see the appendix for examples.  
 
After this conference, I’ve continued to working closely with Wiona Porath to 
move the Art Department in the direction of advising beyond simply scheduling 
students for classes. I was pivotal in moving our department into compliance 
with the university’s new degree plans for students, as the art department was 
the only department on campus not using the new plans.  
 
EXAMPLE OF ADVISING/MENTORING/SUPERVISING 2: I had the opportunity 
to teach 2 semesters of Junior Portfolio, our professional preparatory course for 
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art majors. In my time in this course, I introduced a new text to the curriculum 
“The Artist’s Guide” which has been adopted as the main class text in all 
sessions taught since. This course was an opportunity for me to help students 
prepare their professional documents such as cover letters, CVs, resumes, and 
portfolios of work. For examples of course materials and student work, please 
see the appendix.  
 
Additionally, I have mentored and supervised the following students in their 
development of their senior capstone exhibitions. This mentorship and 
supervision includes working closely with the students to help them tease out 
larger themes and ideas related to their work, in depth feedback and critique of 
their developing projects, and regular meetings and progress reports:  
 

-Jackson Donovan 
-Becca Cousineau 
-Becca Roberts 
-James Lawson 
-Tayleen Marowelli 
-Brianna Nordby 
-Nate Lundsford 
-Amy Garno Anderson 
-Matt Leaders 
-Beverly Woodbury 
-Jonah Harter 

 
I have also supervised the following students in their internships:  
 

-Becca Roberts 
-Matt Leppek 
-Becca Cousineau 
-Becca Penny 
-Chloe Rick  

 
EXAMPLE OF ACTIVITY DEVELOPMENT 1:  Education happens for students in 
and out of the classroom. I’m always excited and intrigued by opportunities to 
develop and participate in educational activities that expand and supplement 
classroom learning. One such opportunity that happens on our campus is 
Common Dialogue Day. This annual event suspends regular classes for one day 
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and asks the entire University to come together and explore a topic in a liberal 
arts learning environment. During the 2013-2014 academic year, the theme for 
common dialogue day was “#veritas”. This promoted me to develop a breakout 
session called “Vine Videos & Veritas: Exploring Truth through social media”. I 
lead two sections of this breakout sessions, in which I asked students and faculty 
to bring their smart phones. I gave a brief discussion on the then new social 
media video sharing app called “Vine” in which users make and share 7 second 
videos. Then I asked participating students and faculty to work together to 
create their own 7 second films about “veritas” or truth here at Siena Heights. 
To make all the videos accessible and searchable via the app, participants were 
instructed to use the hashtag: #SHUveritas. Then, after the breakout session, I 
solicited more participation by asking people to continue to make vine videos 
about their sense of truth and hashtag them with the #SHUveritas tag. After a 
few weeks of submissions, I organized all the submissions in the first “SHU Vine 
Video Festival” and screened all the videos during our Homecoming and Alumni 
Weekend. This was a great educational activity that addressed multiple themes 
such as truth, social networking, technology, and college life from the 
perspective of those in the Siena Community.  For examples of the development 
of this event, please see the appendix.  
 
EXAMPLE OF ACTIVITY DEVELOPMENT 2: In the summer of 2013 I was invited 
to teach a 2-week “micro-filmmaking” workshop at the China Youth University of 
Political Science; in partnership with Siena Heights University’s Theater and 
Visual Arts Programs. During my time in Beijing, China, I worked with a group of 
approximately 18 Chinese college students to develop narrative ideas, write 
scripts, create storyboards, and produce short films in a variety of genres and 
styles. Most of the students had limited to no experiences in filmmaking, and for 
all students English was a second language. This produced a unique and 
challenging educational experience where communication had to be as creative 
as the work students were trying to produce. During the two weeks students 
learned the basics of camera operation, shot types, story development, and 
post-production techniques. The workshop was completely hands on and 
intensive. At the end of the 2 weeks, the students screened their finished micro-
films in a closing ceremony at the CYU theater. I loved getting this opportunity 
to explore the history and standards of American filmmaking with students from 
a very different cultural climate. For examples of the student’s finished pieces, as 
well as samples of my teaching materials please see the links in the appendix.  
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 2. PROFESSIONAL 
 
PROFESSIONAL EXAMPLE 1: In November of 2014, I mounted a solo exhibition 
called “Scattered Fragments” at the Peoria Art Guild, in Peoria IL. This juried 
solo show comprised my complete body of work since 2012. “Scattered 
Fragments” is a collection of photographs, sculptures, and performance 
documentation that critique and dismantle the rituals of beauty culture and its 
unfair standards for women. As part of a body of work called DEBRIS (please see 
appendix for work examples and exhibition statement) the show “Scattered 
Fragments” was a tremendous opportunity for me to use the vernacular of 
women’s private grooming rituals to unpack the unfair and at times, painful 
processes women embark on in the name of “beauty”.  
 
Peoria Art Guild hosts a variety of solo exhibitions and group shows of 
contemporary work from a variety of national and international artists. Solo 
exhibitions in the space are highly competitive and go through a rigorous 
selection and screening process. Peoria Art Guild is dedicated to presenting 
work from emerging and mid career artists, with a focus on cutting edge themes 
and subject matter. For show documentation, please see additional materials in 
the appendix.  
 
PROFESSIONAL EXAMPLE 2: As mentioned before in my section on student 
evaluations, the death of my father has had a tremendous impact on me 
personally and professionally, so it comes as no surprise that his passing has also 
greatly impacted me creatively. In the year since his death, I’ve been exploring 
various ways to express my grief through my professional creative practice. To 
better unpack and ultimately combat the prevailing cultural narrative 
surrounding drugs and drug users, I’ve decided to explore my fathers struggle 
with depression, addiction, and death through the medium of the graphic novel.  
 
To continue to develop and hone this newer approach and method of working, I 
pursed a residency at the Sequential Artists Workshop from May 9-13 2016 in 
Gainesville, FL. SAW is run by Tom Hart, a renowned artist and writer in the field 
of comics and sequential storytelling. During the residency I worked alongside 
mentors Tom Hart, Justine Mara Anderson, and Jess Ruliffson in addition to 
many other creators in the field of comics. This short intensive residency was a 
wonderful opportunity to emerge myself in my story, explore deeper themes, 
and develop ideas. During my time at SAW I not only continued production on 
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my graphic novel about my father, working title “Every Other Weekend”, but 
also created a limited edition mini-comic called Lost At Sea. Beyond just 
developing my own works and studio practice, this residency also will benefit my 
teaching efforts. Next semester I am embarking on my second time co-teaching 
the course “Comix and the Graphic Novel” with fellow professor Alexander 
Weinstein. In addition, I plan to add more sequential imaging and graphic novel 
based assignments to my other courses, including Introduction to Illustration.  
Examples of both works, Every Other Weekend and Lost at Sea, as well as 
photos from the residency can be found in the appendix.  
 
Complete List of Professional Activities:  
  

2012-2013 
  Shows 

• Dublin Biennial, Sol Gallery, Dublin, Ireland 
• Beauty Comes in Many Forms, Linus Gallery, Pasadena, CA 
• The Human Form, Darkroom Gallery, Essex Junction, VT 
• New Waves 2012, Virginia Museum of Contemporary Art, 

Virginia Beach, VA 
• Binnale de Palermo, Sicily 
• Cutting Edge: Masters in Contemporary Art, Florence 
• Look Attractive, University of Kansas, KS 
• (e)merge Art Fair, Washington DC 

Speaking/Conference Presentations 
•  “The Stigma of Size: Control Garments and Performing 

Fatness” Poster Session, National Women’s Studies 
Association Annual Conference, Cincinnati, OH 

Publications 
• “DEBRIS – The Art of Erin Zerbe” Feature in Art’s Gazette, 

Trash Art Issue, Sweden, October 2012 
• “Erin Zerbe – CONTROL” Feature in ARTtour International 

Magazine, July 2012 
 
2013-2014 
 Shows 

• Positive ID: Bodies and Subjectivities in Photography, The 
Gallery NOVA 

• ATIM Arts Festival Miami Art Basel, FL 
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• Crossing Over, Rio Gallery II, NY 
• Woman, Flow Art Space 
• Who We Aren’t, Union Street Gallery 

Speaking/Conference  
• Guest Lecture: Intro to Lit – Gendered, Racial and Sexed 

Bodies SDSU 
 
2014-2015 
 Shows 

• EXPO 34, BJ Spoke Gallery, Huntington NY 
• DEBRIS, ARTifact, New York, NY 
• Invited Exhibition “The Human Condition” Carnegie Library, 

Tecumseh, MI 
• Invited Exhibition “Positive ID” The Gallery - NOVA, Woodbridge, VA 
• Solo Exhibition “Scattered Fragments” Peoria Art Guild, Peoria, IL 

 
Speaking/Conferences 

• Organized art department’s trip to FATE: Foundations in Art 
Theory and Education where we attended multiple panels 
and sessions to help up brainstorm and redevelop our 
foundations program 

• Attended College Art Association annual Conference 
 
2015-2016 
 Shows 

• Artist Exhibitor – Art-A-Licious, Adrian, MI 
• Artist Exhibitor – Central City Comic Con, Yakima, WA 
• Artist Exhibitor -  ComiqueCon, National Arab American 

Museum, Dearborn, MI 
•  CONFusion – Science Fiction Pop Culture Conference, 

Artist Exhibitor & Panelist, Novi, MI 
“Acceptable Bodies in Comics” 
“Novel Gazing – The Male/Female Gaze in Pop 
Culture” 
“Standards of Beauty in Made-Up Worlds” 
“Are Steven Universe & Korra the Future? LGBT 

 Representation in Children’s Media” 
• Artist Exhibitor - Tidewater Comic Con, Virginia Beach, VA 
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• Artist Exhibitor - Glass City Comic Con, Toledo, OH 

  Speaking/Conferences 
• Guest Lecturer: Senior Portfolio, Kinetic Imaging – Virginia 

Commonwealth University  
Other – Professional Development 

• Residency – The Sequential Artist Workshop May 9 – 13 
2016  

• Publication May 2016 – Colorist for “Black Dagger” Comic 
published by Shadow Ram Comics 

• Publication TBD (Early 2017) – Illustrator for “VESPA” Comic 
published by Shadow Ram Comics 

 

 3. SERVICE 
 
EXAMPLE OF UNIVERSITY SERVICE 1: I have been serving as the faculty advisor 
for PRIDE, Siena Heights University’s Gender and Romantic Minorities student 
organization since the fall of 2014. As the faculty advisor, I work closely with 
student officials and members, the office of student engagement, and the office 
of diversity and inclusion to help plan events, allocate for funds, and raise 
awareness of issues relating to the LGBTQ community on campus and at large. 
As the advisor, I attend bi-weekly meetings of the organization and the 
members of the elected board, as well as help with research, activity 
development, and educational programming. I’ve have found this experience to 
be extremely rewarding. I get to meet and work with students from all sorts of 
majors and backgrounds, and I get to help advocate for the civil rights of those 
in the LGBTQ community, while also helping to educate on the importance of 
allies and supporters. PRIDE is a staple of the Siena Heights University student 
community, and in 2013-2014 the organization won the award for best student 
programming, for its efforts to bring in Transgender Awareness speaker Kand 
McQueen.  
 
It is my goal to continue this tradition of excellent student programming and 
event coordination as I continue to serve as PRIDE’s advisor. I’ve been working 
with Sharese Mathis, our Director of Diversity and Inclusion to partner with other 
student organizations like the Sisterhood of Saints to plan co-sponsored events 
and programming on campus.  
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EXAMPLE OF UNIVERSITY SERVICE 2: As part of mission education, the 
university started The Heritage Project in the summer of 2014. This effort is to 
help educate members of the Siena Heights community on the importance and 
history of the Adrian Dominican Sisters, while continuing to explore their impact 
on the overall mission and campus culture of the university. Starting in the fall of 
2015, the Heritage Project began recruiting members from the Siena 
Community to come together to learn more about the Adrian Dominican Sisters 
and help maintain a rich connection to their mission and it’s connection to SHU. 
Those chosen to be a part of this effort are called Torchbearers.  
 
As a Torchbearer, my job involves learning as much as I can about the Adrian 
Dominican Sisters and their mission, their connection to SHU, and sharing that 
rich history with others in the SHU community. Since becoming part of the first 
group of Torchbearers, I have been able to contribute in many ways. First, I was 
able to offer my creative skills by designing the logo for the Torchbearer’s (see 
appendix). Additionally, I lead the prayer service for the 2016 Feast of St. 
Catherine of Siena, or patron saint. And most recently, I’ve been asked to given 
a presentation on mission and Dominican charism during two summer student 
registration days (SOAR days). As my involvement with the Torchbearers and 
heritage project continues, I will learn more about the Adrian Dominican Sisters, 
and be able to continue to share that knowledge and history with the Siena 
Community for years to come.  
 
Complete List of Service: 
  
 UNIVERSITY SERVICE  
 2012-2013 

• New Faculty Committee Member 
• Made Multiple High School Visits with Sarah Korth as part of 

recruitment efforts 
• Brought in and curated show in Klemm Gallery featuring the 

work of artist Nia Burks 
• Worked to help maintain NASAD accreditation and got my 

new program approved 
• Attended all TFA, department, and division meetings 
• Did critiques for multiple Portfolio Review Days 
• Participated in the Faculty Exhibition in Klemm Gallery  
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• Attended Common Dialogue Day 
• Attended Fall and Honor’s Convocation  
• Taught a course for Art Speak Summer Camp Day  
• Did a guest critique for the LCVA “Summer Nights” 

exhibition at the Croswell  
• Participant in “Faculty Charity Auction” for Student Veterans 

Association 
• Advised incoming students during SOAR Days 
 

 
  2013-2014 

• Hosted two Common Dialogue Day Sessions on VINE and 
Veritas 

• Created the first VINE Video – Short Film Festival of videos 
made by Siena community about the topic of #veritas  

• Hosted Horror Movie Screenings during the month of 
October  

• Member of Social Responsibility Committee 
• Digital Communications Search Committee Member 
• Division of Fine and Performing Arts Micro-Site Committee: 

Chair 
• Judge for the Mr. Husky/Ms. Halo Competition 
• Panelist for “Miss Representation” Screening – Women’s 

History Month  
• Participant in “Faculty Charity Auction” for Student Veterans 

Association 
• Worked with LISD’s Tech Center “Careers in Education” 

Field Trip  
• Spent 2 weeks in China teaching a Micro-filmmaking 

workshop at the China Youth University in Beijing 
• Portfolio Reviews for incoming students 
• Advised incoming students for SOAR Days 
• Gave presentation of LAS learning during SOAR Day  

 
  2014-2015 

• Artist Talk as a part of the Klemm Gallery Lecture Series: 
DEBRIS 

• Co-Advisor for PRIDE 
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• University Torchbearer – Heritage Project 
• Designed the logo for Torchbearer Project 
• Joined Faculty Development Committee 
• Future of Computer Information Systems Task Force 
• Internal Communications Task Force 
• Faculty Search Committee: CIS 
• Panelist “Sex in the Dark” Event 
• Created 2 short videos with Sister Mary as part of the 

“Heritage Project” about Holy Rosary Chapel  
• Prints & Book Arts Search Committee 
• Hosted a Faculty Workshop Session about co-teaching 

Comix and the Graphic Novel with Alexander Weinstein 
• Advised incoming students during SOAR Days  

 
  2015-2016 

• Faculty Advisor – PRIDE 
• Faculty Advisor – SHU Photo Club (new organization) 
• Faculty Advisor – Visual Arts Honors Society (new 

organization) 
• Hosted Horror Movie Screenings during the month of 

October 
• Hosted daily Halloween themed art events during the week 

of Halloween 
• Worked with Lori Kunkel to plan and set up first annual 

Studio Angelico Halloween Bash 
• Helped with Studio Angelico Art-a-licious tent 
• University Torchbearer – Heritage Project  
• Member of the Faculty Development Committee 
• Attended Jazz Band Concerts 
• Hosted and Taught “painting with a purpose” painting party 

event with PRIDE and Sisterhood of Saints 
 
COMMUNITY SERVICE: Additionally, the past 2 years I have been rescuing 
feral and stray cats in the community. This includes TNR (trap, neuter, release) 
programs, building winter shelters, and fostering/adopting out stray cats to 
families. All the proceeds I make during my work at conventions and freelancing 
goes to food, shelter, medicine, and care for these community cats. To date we 
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have spayed/neutered 7 cats, adopted out 8, and taken care of, fostered, and 
or, sheltered more than 15 feral and stray cats.  
 
In order to help fund these efforts, which at times can be tremendously 
expensive, all proceeds that I make during the sale of my works at comic 
conventions goes to feral and stray cat rescue efforts. Over the next year I will 
be working to get my studio name, Kimchi Zerbe 501(c)3 non-profit status and 
listed as a charitable organization. Please see appendix for photos and links.  
 

D. PHILOSOPHY OF TEACHING 
 
As an artist, my outlook and style are most often informed by current events and 
pop culture through a feminist lens. I create work that explores my identity 
through the use of lens-based and time-based new media such as video, 
animation, and graphic novels. For me, identity is at the root of understanding 
my place in my world, and my artwork is my way of engaging others in a 
discourse about the marginalization of those on the fringe. Identity and diversity 
are essential to my art making practice, so it's not surprising they are also a 
major influence on how I teach. The classroom should always be a safe space 
and a community for discussion and growth. I make every effort to stay in tune 
with the ever-evolving and changing climate of diversity and how that directly 
impacts post-secondary students. In the mission statement of the university, we 
tout the importance of “respecting the dignity of all” and that is an essential 
element to how I conduct myself in the classroom. Knowing who my students 
are, why they are here, and where they hope to go is just as important as 
knowing the material I teach. Perhaps more than in any other classroom space, 
art students are asked to bare themselves in often deeply personal ways. It is 
vital to build a classroom community where safety in expression and risk is at the 
center of all classroom interactions. It is my firmly held belief that students 
cannot and will not learn in spaces where they are not taken seriously and made 
to feel safe in their expression.  
 
Rather than erasing the diverse experiences of my students, I ask them to 
cultivate those experiences into valuable reflections of their culture and 
themselves. I want my students to develop deep and meaningful questions that 
they can explore through their art and design practice, and I truly believe this 
has to start at the foundation level. I help them to cultivate their personal and 
cultural identity as they cultivate their aesthetic points of view. This is an 
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important element of what they are expected to take away from their time in 
studio art courses, which is why “Personal and Cultural Identity” has it’s own 
section within our department learning outcomes. All this comes back to my 
long-term focus on community, which ultimately is about understanding identity 
and embracing diversity in the classroom and in society at large. This ties 
directly into my single greatest strength as an educator, which is my student-
centered approach. Everything I do in my classroom revolves around meeting 
my students where they are, understanding them as artists and individuals, and 
embracing my role as a facilitator of their creative and critical growth.  
 
My teaching philosophy reflects my interests in artwork grounded in theory, 
community, and collaboration. No matter what level the course, I favor an 
approach to instruction that incorporates concept and requires multiple 
iterations. For example, in my Foundations: Digital Concepts Course, I introduce 
an assignment that is about analyzing and subverting the culture of American 
consumerism through the lens of DIY object making. Students work in teams to 
create their own companies and their own products to turn the existing model of 
consumer culture upside down. They explore the process of working together to 
first create a concept and “brand” for their company and then develop vector 
graphics as a logo. Next students have to come up with ways to use the 
computer as an output device to get their images and ideas onto physical 
objects in the real world. By working collaboratively in a project that requires 
multiple iterations, students are able to see the benefit of working in groups, 
and the power of feedback in taking an idea to critical mass, beyond the 
standard critique model. Additionally, this assignment is able to show students 
the potential of digital arts outside of the silo of the screen. Instead of being a 
project that solely focuses on one aspect of their learning outcomes: 
fundamentals of technique and design, rather this assignment and others like it 
require students to have deeper and more exploratory interactions with their 
work and with their classmates. By incorporating multiple elements, group work, 
and critical thinking, my courses connect deeply with the spirit of liberal arts 
learning.  
 

Through a combination of lectures, demonstrations, workshops, artist examples, 
and critique, I strive to make a classroom environment conducive to refined 
artistic thought and dialogue about the work that students are creating. I 
encourage the students to think of everything as an experience: each 
assignment, exercise, or piece becoming part of his or her artistic growth. This 
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helps to create a setting that is comfortable for the students, which encourages 
risk taking with their work. By evaluating their level of conceptual thinking, risk 
taking, technical knowledge, and critique participation, I am able to assess 
where the individual students are when the class starts, and how to meet their 
needs and growth within the goals of the course. I like my students to think 
about the class as a community, so I stress the importance of peer review and 
participation in discussion, critique, and grading. This means that in both studio 
classes and lecture classes, I have students spend a fair amount of time in 
smaller groups in which they not only talk and think together, but create 
together. In keeping with this emphasis on process and liberal arts learning, I 
work very hard to create a classroom milieu based on trust and equality. 
 

I measure success in a variety of ways in the classroom. I've found that by 
putting trust in the students to help determine what success is and means to 
them is by far the most effective strategy. Many students coming into a college 
setting are right out of high school and they have no sense of what it means to 
be a self-reliant learner. On the first day of class, I like to ask students to think 
critically about how they want to be assessed. This opens up the door for 
collaboration and community in the classroom. Often times I will have them 
break into smaller groups and talk candidly about what their individual goals are 
for the course. After engaging in this activity, we draw up an agreement for how 
much say the students want in class assessment, and I honor that. Nearly 100% 
of the time, the students want some form of faculty feedback, balanced with 
self-assessment and group critique. The percentages change from class to class, 
and many times at the mid-term we discuss if the process is working and take 
time to reevaluate our arrangement. But by the end, the work is always stronger 
in my courses where this method is used versus the standard "faculty only" 
assessment model. I find this to be successful because by asking students to 
invest in their community, they take the work and the assessment of that work 
much more seriously. This process is meant as a way to honor them as diverse 
individuals. Measuring student success in the classroom is also how I learn and 
improve as an educator. It teaches me when something is or isn't working. It 
shows me when I need to make adjustments to my curriculum or my approach. I 
tether my effectiveness and success as an instructor to the success of my 
students; that level of student focus keeps me actively engaged in my classes, 
and with the material to insure I too am evolving and improving with each 
passing semester.   
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It is my ultimate goal as an educator to help create self-aware, well rounded, 
and creative individuals and artists. Each student, no matter what their 
background or long term goals, can benefit from studio art education as a 
means to better articulate creative concepts, and see their world in a new 
aesthetically critical way. 

 
E. APPENDICES (SUPPORTING DOCS) 
 
In an effort to save space and keep this document an email-able and sharable 
size, all the supporting documents have been uploaded to an unlisted private 
link. Each of the linked files below will take you to the supporting documents or 
you can check them out via the unlisted private link on my website:  
Erin Zerbe – Promotion Appendix Documents 
 
 

Student Evaluations  
 

FALL 2012 

• Intro to Photography 
• Junior Portfolio 

WINTER 2013 

• Foundations IV: Digital Concepts 
• Time Based Art 

FALL 2013 

• Intermediate Photography 
• Intro to Photography 
• Junior Portfolio 

WINTER 2014 

• Intro to Photography 
• Web Design 

FALL 2014 
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• Intro to Video 
• Intro to Photography 

WINTER 2015 

• Foundations IV: Digital Concepts 
• Intro to Animation 

FALL 2015 

• Intermediate Animation 
• Intro to Video 

WINTER 2016 

• Intro to Illustration 

 

Teaching Materials  
 

• Curriculum Development 
o Revised Photo & Digital Media Curriculum Proposal - Example of a revision to 

the curriculum to combine photography and digital media concentrations 

together so that the instruction could be covered by a single faculty member 

and adjuncts.  

o Equipment Rental Contract - Contract students are asked to sign before being 

allowed to check out equipment.  

o Photo & Digital Media Learning Outcomes - Learning outcomes for the Photo & 

Digital Media Program 

o China Youth University Micro-Filmmaking Workshop - Curriculum and schedule 

developed for the two-week workshop I taught at the China Youth University in 

Beijing, China 2013.  

o Advising Worksheet - Photo & Digital Media - Advising worksheet developed 

after attending the MIACADA conference with Wiona Porath.  

o Vine Videos & Veritas - Poster for submissions for #SHUveritas  

o Halloween Movie Screenings - Advertisement for Halloween Horror Movies. This 

has become an annual tradition at Studio Angelico 

 
• Syllabi 
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o Introduction to Video 

o Comix and the Graphic Novel 

o Introduction to Animation 

o Advanced Stack Courses 

o Intermediate Animation 

o Junior Portfolio 

 
• Lectures & Demos 

o What the F&*% is the Internet? - Lecture/presentation on the history of the 

internet and web culture. Introduction to important web design terms and 

techniques.  

o 12 Principles of Animation - Powerpoint lecture covering the 12 principles of 

animation, basic fundamentals, and introductory animation strategies.  

o The 7 Deadly Sins of Amateur Video – Powerpoint lecture addressing the most 

common mistakes of beginning filmmakers and how to avoid them. Also a brief 

intro to shot types and film techniques  

o DSLR Shooting Modes - Short presentation introducing the basic shooting 

modes of a DSLR camera, and some introductory things to consider when 

beginning working with DSLRs 

 
• Assignment Sheets 

o Sweded Films - This assignment developed for the FYE seminar is designed to 

help students explore the "creativity" learning outcome.  

o Art Journal #3 - Blind Contours - This assignment for Introduction to Illustration 

asks students practice the drawing technique of "blind contours" to help 

develop better hand-eye coordination.  

o Art Journal #6 - Watercolor Blobs - This assignment is a continuation of an in 

class exercise during the Introduction to Illustration course. Students are guided 

through experimental exercises using watercolor in non-objective and abstract 

ways. After creating watercolor "blobs" then students are asked to trade work 

with one another, and transform the "blob" into a finished drawing.  

o 50 Items Illustration - Assignment from Intro to Illustration. Students are asked to 

create a finished illustration that incorporates at least 50 items. This tests their 

ability to handle creative composition, planning, and design before embarking 

on a finished piece. Students work to avoid tangents and other common 

illustration design issues.  

o Bill of Right-Ons! - Assignment for FYE. On the first day of class, students are 

broken up into small groups and asked to explore the rules they had in high 
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school. Then working in teams they develop a set of rules and policies they think 

will be important in a college classroom.  

o Class Constitution - Assignment for FYE. After the students work on the Bill of 

Rights, they come together as a class and discuss which policies they want to 

have and why. I type them up and we all sign the rules as a symbol of our 

commitment to follow policies we believe to be fair in the classroom. This helps 

students invest in their classroom experience.  

o Scene Analysis - Assignment used in Video & Animation courses. Students are 

asked to choose a scene from a feature film and follow the worksheet to 

breakdown and analyze it.  

o Avatar Assemblage - Assignment for Foundations IV: Digital Concepts. Students 

must create an alternate version of themselves, also called an "avatar" using 

newly developed skills in photography and photoshop.  

 
• Student Work Samples: 

o  https://youtu.be/5DxX76U17Ps - Assignment from Introduction to Video. 

Students are asked to re-create a scene from a feature film mirroring every shot 

as close to identical as possible. This is a great teaching tool, as students see 

first hand how many cuts are in modern film while learning things like shot types, 

camera operation, basic editing, and filmic pacing.  

o  https://youtu.be/ycn8m-OdUpk - Assignment from Introduction to Animation. 

Working in groups, students are asked to create short narrative “pixilation” 

animations. This style of animation involves using a camera to capture frame-by-

frame stop motion of live actors in a set. Often it involves the use of props and 

objects. 

o https://youtu.be/qfaak-frarg - Short video created by students during the CYU 

micro-filmmaking workshop 

o https://youtu.be/ZyNoHayIjEs- Short video created by students during the CYU 

micro-filmmaking workshop   

o Watercolor Blobs - Pictures and examples of the watercolor blobs exercise fro 

Intro to Illustration 

o Blind Contours - Examples of the blind contours exercise for Intro to Illustration 

o Pitch Bible - Visual development, character design, and story synopsis for an 

original narrative. Assignment from Intermediate Animation.  

o https://youtu.be/DdKWXJBKqVs - Experimental animation using long exposure 

photography and light painting 

o Shutter Speed Assignment - Students in Intermediate Photography are asked to 

use the shutter priority mode of the DSLR cameras to control the duration of 
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their exposure, either freezing an action, or holding a longer exposure to show a 

passage of time. 

 

Professional Materials 

• Show flyers & Post Cards - Postcards, flyers, posters, and materials from some of my 

shows and exhibitions.  

• Photos from Conventions & Art Fairs - Images of my booth at various conventions and 

art fairs  

• Conference Presentation Photos - Photographs from my presentation as NWSA  

• Sample Pages and Script for EOW - A few sample pages from my graphic novel Every 

Other Weekend, and the working first draft of Act One of the script.  

• SAW & Lost At Sea Images - Pictures from my week long residency at SAW, and images 

of the limited edition mini comic I created called Lost at Sea.  

• Scattered Fragments - Images from “Scattered Fragments” Solo Exhibition at Peoria Art 

Guild 

• The Human Condition – Invited to participate in this group exhibition.  

• Positive ID – Group Exhibition, invited to show works here.  

• Woman – Group show at Flow Art Space 

• DEBRIS – Body of work developed for my solo exhibition at Peoria Art Guild 

• CONTROL – Body of work widely shown nationally and internationally 

• Video Work Sample  

• Animation Work Sample 

• Photography Work Sample 

 

Service Materials  

• Torchbearer Heritage Project Logo - Logo I designed for the SHU Torchbearers  

• Sister Stories Video - Holy Rosary Chapel video created in partnership with the Heritage 

Project.  

• Kimchi Zerbe Studios - Feral Cat Rescue 

• Halloween Party - Pictures from First Annual Studio Angelico Halloween Party 

 


